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Finding the Traditional Oriental Body in The Tea Spell

Liao Yanfei

[Abstract]

Despite the growing prosperity of modern dance
creation in China, dance works are coming up and
going away swiftly. In addition to the experimental and
pioneering nature of modern dance, a key reason is the
gap between imported body movements and reception
of domestic audiences. This paper examines a modern
dance work that has been performed for eight years and
has a high repetition rate: The Tea Spell, analyzing the
reconstruction of the “Chinese body” or “Oriental body”
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in a Chinese modern dance. Considering the experience
of “finding the body” in Japanese traditional culture, this
paper also explores how to organically combine modern
dance with traditional body movements to develop
new forms and create new meanings of dance in the
contemporary society.
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