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Recognized Standards: Practice and Connotation of the
Standardization of Folk Instruments in New China

Gao Shu

Abstract

Since the founding of the People's Republic of China 70 years ago,

the musicologists represented by Li Yuanqing took the lead in putting
forward the "issues of standardization" of folk instruments, promoting
the implementation of the exemplary achievements of music reform into
the national and light industry standards, and the musical instruments
produced by him have been widely used in the society, such as
performance practice, teaching promotion, classification exam and
award appraisal, etc., becoming the "national musical instruments" in
the impression at home and abroad. The "standard instrument" is not
exclusive. It has three connotations: performance model in multiple
sense, mandatory principle of serving mass production in the industry,
and socialization in mass application. Each of them is independent and
possible for each other. But the main body of "standard instrument" is
always human. Based on the objective criteria, people further explore
subjective knowledge, seek diversified cognition, update and develop
the "dialect" system of national musical instruments, and meet the
needs of "standardization" in different senses. The maturity of "standard
instrument” should not only emphasize the single standard of "either or",
but also find the flexible and open adaptive standard.

Key words
Music reform, folk instruments, standard instrument, instrument
specification, standardization

The Reasons for the Formation and Development of the
Gu Shan Tune in Taiwan

Zhou Jingchun

Abstract

The "Gu Shan tune" of Fanbei, the Chinese Buddhism in Taiwan, is

a branch of Fanbei's development in Taiwan. Based on the theory of
dialectical materialism, this essay analyzes the causes of the formation and
development of the Gu Shan tune from two aspects: internal and external.
The origin of the name of "Gu Shan tune", the trans regional adaptability
of Fanbei and the integration of Fujian Buddhism and folk culture are the
internal driving force and internal cause of the formation and development
of the "Gu Shan tune", while the multicultural background and the spiritual
demands of the public are the external condition and external cause.

Key words
Taiwan, Fanbei of the Chinese Buddhism, “Gu Shan tune”, “Fuzhou tune”

On Lawrence Kramer's Thoughts of Music Interpretation
Tu Yan

Abstract

Since the 1990s, "New Musicology" has emerged and developed into a
strong academic trend in Western academic circles. Lawrence Kramer,
an American musicologist, stands out in the academic tide of "New
Musicology". His thoughts of music interpretation originated from the
context of postmodern philosophy, applied the contemporary western
philosophy and linguistic theory to the understanding of music meaning,
realized the integration and complementation of interdisciplinary practice
and multiculturalism, and reflects the research direction of subjective
aesthetic criticism through text analysis, and has positive enlightening
significance and academic value for the development of musicology today.

Key words
Kramer, New Musicology, musical interpretation, postmodernism, speech
act theory

The Connotation of Film Rhetoric and the Concept of
Research

Miao Rui

Abstract

Scientific and comprehensive understanding of the connotation of
"rhetoric" and "film rhetoric" is the basis of the research on film rhetoric.
The broad sense of film rhetoric is originated from the movie as a visual
medium or the essential attribute of image art, which is accompanied

by the movie ideographic activities. The narrow sense of film rhetoric
exists in the purpose of creative motivation or ideological manipulation
and political guidance, which is given by the political, economic, cultural
conditions and creators in a specific social situation. The study of film
rhetoric includes two parts: the study of film rhetoric theory and the
study of film rhetoric criticism. It is a study of the practice and method of
expressing the meaning of the film for the purpose of effective information
expression and emotional exchange. It provides a way of understanding
and criticism of the film.

Key words
Rhetoric, film rhetoric, theory of film rhetoric, criticism of film rhetoric

A Review of the Ten New Ballets in Contemporary China
Yu Ping

Abstract

This article is a sequel to the Review of the Ten Contemporary Chinese
Ballets. It reviews the outstanding ballets produced in the second decade
of this century. The reason why we don't have to wait for another "half
century" is that the art of ballet is developing and improving rapidly in
China, especially seen in the increasing start-up of "dance troupes" and
creation of "repertoire". In the added dance troupes and new shows, we
have noticed a special situation worthy of attention, that is, each ballet
is pursuing its own "uniqueness" in creating new pieces. Reviewing of
outstanding ballets is not only conducive to our in-depth exploration of
the troupes’ quest for "uniqueness", but also provides more beneficial
references for the construction of ballet of "Chinese School".

Key words
Modern China, ten new ballets, creation of ballets, “Chinese school”
ballet, review

Thoughts on the 60 Years of Development of the Art of
Chinese Classical Dance

Yu Youyou

Abstract

During the 65 years of artistic development, the "Chinese classical dance"
has constructed a relatively complete and standardized discipline system
and completed the integration of classical aesthetics and body vocabulary.
Its historical and cultural background, the traditional national spirit and
unique artistic style have made it the mainstay of Chinese dance art. In the
new era of multicultural collision, the space of growth and development of
Chinese classical dance art is inevitably squeezed, and the development of
disciplines is facing a bottleneck. Therefore, it is urgent to systematically
and profoundly reflect, seek again, move forward cautiously, and study.
This paper takes the evolution of Chinese classical dance as the analysis
context, clarifies the shortcomings of its art development, re-examines the
Chinese classical dance in the current cultural context, and probes into
the research and creation model and future development path of Chinese
classical dance art under the symbiosis mechanism of one source and
multiple uses.

Key words
Chinese classical dance, artistic development, construction of discipline,
cultivation of talents, classical aesthetics



