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A sketch on the interest of "small scenery" in song style art

Taking lingci and literati painting as the object of observation

Huo mingyu
({nstitute of Chinese culture, Chinese Academy of Arts, Beijing ,100029)

Abstract: Song style art pursues the beauty of simplicity, conciseness and vividness. Song Ci and Song painting, as
the peak of art of the times, especially the short Singci (lingci )and small size of schoolar paintings, try to interpret the
leisure thinking of the courtyard, the view of landscape tour and the lively of flowers and birds with a limited size. These
small sceneries have the potential to be inspired and moved. They can see the big from the small, and the virtual and the
real interact with each other, showing infinite interest, and creating a variety of static and transcendent realms.

Key words: Small scenery quiet view and self-awareness wonderful hidden interesting



