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Researching the History of the Concept of Art
and the Plight of Art Theoretical Studies

Sun Xiaoxia

Abstract: The construction of a system of Art Theory (yishuxue) in China is closely related to
both the Western concept of "art" and the Western modern art system. However, research on the
two is insufficient in Chinese academic circles. “Departing from western modern art views” and “re-
turning to aesthetics” are two classical Chinese theoretical trends that are exerting a profound impact
on the discipline called Study of Art Theory (yishuxue lilun). However, since the two trends have
opposite theoretical directions, and historical analysis of the concept of "art" in the current theoreti-
cal literature is wanting, unifying them in a systematic Study of Art Theory remains problematic.
Based on the development of the Study of Art Theory, the author introduces a methodological ap-
proach for researching the history of the concept of art and for shifting the focus of the Study of Art
Theory from the analysis of principles to concrete historical research. By observing the historical evo-
lution of the concept of art, as well as the growth of knowledge and the theoretical debate behind it,
this methodological approach accounts for the internal dynamics of such evolution and will provide
more open and pluralistic concepts of art, which, in turn, will be beneficial to the establishment of
a more scientifically sound discipline.

Key words: construction of Art Theory; western art concept; modern art system; researching

the history of the concept of art; Study of Art Theory
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